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Participating in Assignation 
by Denise Stephenson 
+ 
We sat at our kitchen table. Bob asked if either of us wanted a 
particular role. I wanted to be Woman 2. Read it aloud a couple of 
times, he suggested. I read Woman 2 and Susan read Woman 1. Then 
we reversed roles. How did it feel? he asked. I want to be Woman 2, 
I said again. Susan seemed content with either role. She asked some 
questions about how Bob saw the characters. He answered enig-
matically, wanting us to ferret out who these women were for our-
selves. Then he looked me in the eye and said, I want you to play 
Woman 1. I laughed. Shouldn't have told you what I wanted, should 
I? But he gave me some director-type reasons, saying my diction 
worked better for this "thinking" character. 
That was the beginning, night one in our kitchen. We moved 
rehearsals back and forth between our kitchen and 
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Susan's apartment, waiting for the actual space to 
open up downtown at UICA. We had trouble 
memorizing our lines, pretty funny when it's only 
a ten-minute play. Each of us struggled on different 
nights to stay focused. The playwright/ director kept 
encouraging us, nudging us in certain directions, 
but never pushing very hard. Finally we got to work 
in the space, block our lines, and it clicked. As our bodies moved, 
the characters became more complex, interesting women. Finally, 
the crucial prop arrived-the gun, which started each night in Susan's 
pocket and ended each performance in my hand pointing at the 
audience. That was my favorite part of Assignation, pointing the 
gun into the audience, taking my character's paranoia about world 
order directly to the masses, gaining their complicity. 
64 
A 
D.ran 
youn! 
ing d 
bitan1 
deani 
the p: 
text i~ 
ticula 
But tl 
wrigh 
The c 
the CL 
perfor 
her le: 
ductic 
memb 
e d  a  
l e  o f  
r h e n  
m  2 ,  
; o r n e  
~mg­
o u r -
p l a y  
a u l d  
; t i o n  
o v e d  
a n d  
; e  t o  
u b l e  
o n l y  
: : : r e n t  
k e p t  
t o n s ,  
w o r k  
w e d ,  
1 a l l y ,  
'  
t s a n s  
t  t h e  
r  t h e  
'  
m r l d  
P a r t i c i p a t i n g  i n  A s s i g n a t i o n  6 5  
A s s i g n a t i o n  w a s  p e r f o r m e d  a s  p a r t  o f  t h e  f i r s t  A . t t e n t i o n  D . e f i c i t  
D . r a m a  p r o d u c t i o n  i n  G r a n d  R a p i d s .  A c t i n g  i n  a  p i e c e  f o r  a  s m a l l ,  
y o u n g  c o m p a n y  m e a n t  p l a y i n g  a d d i t i o n a l  e n s e m b l e  r o l e s :  i n c r e a s -
i n g  t h e  a u d i e n c e  w i t h  f r i e n d s ,  c o l l e a g u e s  a n d  s t u d e n t s ,  p a y i n g  e x o r -
b i t a n t  d o w n t o w n  p a r k i n g  f e e s ,  s e t t i n g  u p  c h a i r s  f o r  t h e  a u d i e n c e ,  
c l e a n i n g  u p  e a c h  n i g h t  b e f o r e  g o i n g  h o m e .  T o  w o r k  o n  a  p l a y  w i t h  
t h e  p l a y w r i g h t  a t  h a n d  i s  e x c i t i n g .  T h e  o r i g i n a l  v i s i o n  b e h i n d  t h e  
t e x t  i s  a v a i l a b l e  i n  a  w a y  t h a t  i t  i s n ' t  i n  m o s t  s i t u a t i o n s .  A n d  p a r -
t i c u l a r l y  w i t h  a  c r y p t i c  p l a y  l i k e  A s s i g n a t i o n ,  t h a t ' s  a n  a d v a n t a g e .  
B u t  t h e  c r e a t i v e  e n e r g y  o f  a  h a l f  d o z e n  p e o p l e  f i l l i n g  r o l e s  a s  p l a y -
w r i g h t s ,  d i r e c t o r s ,  a c t o r s  a n d  s t a g e  h a n d s  s t i m u l a t e s  i m a g i n a t i o n .  
T h e  c o m p a n y  b o n d e d  o v e r  t h e  c r a z i e s t  t h i n g s ,  l i k e  d a n c i n g  b e h i n d  
t h e  c u r t a i n  a n d  s i l e n t l y  c h a n t i n g  t h e  e v e r - c h a n g i n g  l i n e s  o f  t h e  l a s t  
p e r f o r m a n c e ,  " T h i n k  l e s s ,  r e m e m b e r  m o r e  . . . .  T h i n k  m o r e ,  r e m e m -
b e r  l e s s . "  A s  t i m e  m o v e s  o n  a n d  A . D . D .  p r e p a r e s  f o r  a n o t h e r  p r o -
d u c t i o n ,  t h i s  t i m e  w i t h o u t  m e ,  I  d o  t h i n k  m o r e .  O r  a t  l e a s t ,  I  r e -
m e m b e r  l e s s .  +  
